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The sculptures of Vincent Bredif are manifestations of his sensi-
tized encounter with space, an active field that he approaches 
with the keen attunement of an animal, deducing from every lo-
cation he decides to sculpt in the form contained by that particu-
lar space. 
 

To bring forth his sculptures, Bredif says he harkens to the world 
around him, by which he does not mean hearing alone, but a 
more expansive form of absolute perception that is akin to feeling 
space with the entirety of his body. To do this is not only to feel space 
but to sense it with every mode of perception. In yielding to the 
naked presence of space, Bredif encounters it without mediation, 
is moved bodily by its sensations. Knowledge of reality is not 
then the province of reason alone, but is obtained through a 
meditative praxis that engages the entire body, which Nietzsche 
calls a great reason (a fusion of thinking & feeling) and a manifold 
with one sense. 
 

It is with this body as manifold that Bredif attends to the charged 
imprint made by the perianth that rests between the phenomena 
of the full and the empty. He responds to this imprint by intuit-
ing its forms, which he transmutes into a group of sticks that are 
first striped with a series of primary colors. Color is an alphabet 
for Bredif, a form of writing that functions as a signal, like buoys, 
road signs, or the measuring rulers used at archeological sites. 
The sticks are then set on the ground vertically, not firmly se-
cured by any means, but held in place — or in space — solely by 
the pressure of the position at which they pivot, resembling 



planets hovering in space, tilted upon an axis. The tenuousness 
of the placement of the sticks is akin to the tenuousness of reality 
itself. 
 

The imprint of the perianth is also transformed into a series of 
lines that are stretched from stick to stick and made of string, 
rope, wire, or whatever other material Bredif finds at hand. Out 
of each line, further sticks are positioned, set at yet other angles, 
dangling freely as if floating in air. Encountering them is like com-
ing into contact with earth-bound constellations. 
 
To build for Bredif is to concentrate the energy that he deduces 
from the space before him into geometric structures. Sculpting 
not in the traditional sense, but as a manifestation of the contact 
between space & form, the subtle, slight, perhaps even fragile 
touching of all things, whether the atomic touch of neutrons and 
protons, the physical contact of one solid object and another, the 
erotic touch and interaction of bodies, the geological encounter 
of rock and earth, or the astrophysical touch of the light of the 
sun moving thru space-time and caressing our flesh. Whether 
wind, sand, water, rain, birds, et alia, Bredif is attuned to all forms 
of touch, receptive to the multiple vibrations that course thru 
the fields of space, all of which he conveys through an intuited 
geometry. 
 
Bredif’s sculptures are also aural and the sounds that issue from 
them are manifestations of this same contact, of the energetical 
charges he receives or senses in whatever space in which he 
works. In Luxor, when struck by the beams of the rising sun, the 
legendary Colossi of Memnon were said to produce a musical 
tone similar to the sounding of a chord. With his sound sculp-



tures, Bredif offers us a similar phenomenon. He does not prere-
cord sound and embed it in his sculptures though but transmits 
the different sounds of the earth thru them. This music is made 
to sing out of his work; Bredif makes this sounding of the world, 
of space, palpable to our bodies. 
 
What he seeks is to be with others, to be a transmitter, not of les-
sons or messages, but of forces. To connect and unite not only 
thru his fusion with space-time and all to which he is attuned, 
but thru his work to connect and unite with whomever encoun-
ters it. Bredif refers to this being with others as love, by which he 
means a form of  r e c e p t i v i t y, meaning that which is perpet-
ually o p e n, like the yielding anemone Rilke speaks of, some-
thing endlessly receiving and capable of having a conversation 
with all things, even the material and non-material, to receive the 
energetic vibrations of wind, sand, water, rain, birds, and to be in 
a cycle of transmission with technology, spirit, plants, et cetera, 
with the ‘messages’ that we carry in our bodies, or which are 
transmitted to our bodies from the world. 
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